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Rembrandt’s “Portrait of Elisabeth van Rijn” was on loan to museum,

By Robert J, Anglin
Globe Staff

A Rembrandt painting said to be
worth at least a half-million dollars
was stolen at gunpoint from a public
gallery in the Museum of Fine Arts
on Huntington avenue yesterday.

Museum Director Merrill C.
Pueppel said the value of the paint-
ing was inestimable, “but a half
million dollars would not be sur-
prising.”

Two armed men removed the
painting, “Portrait of Elizabeth Van
Rijn,” dated 1632, from two hooks
on a gallery wall on the second f{loor
of the Evans wing of the Fenway
side of the museum at about 12:40
p.m.

At gunpoint they held at bay one
guard who accosted them as they
were removing the painting, and hit
another guard over the head when
he tried to stop them as they ran
down a flight of steps and out the
Fenway entrance.

Museum security director Gerald

Shirar said the men fired “at least
two, maybe three shots" in the di-
rection of pursuing guards and fled
in a car driven by a third man, No~
body was wounded. Museum guards
are unarmed and could not return
the gunfire. .

Police and FBI agents were at
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the museum within minutes after
the theft.

Police broadcast a bulletin for
“two unknown white males, one
with long, blond hair and glasses
and a leather cap. Both armed with
9 mm automatics.”
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,,. The men fled intown on
sfm Fenway in a black and
,qold Oldsmobila or Buick
Aith Massachusetts regis-
+trgtion number 981-544,
'_?§hxrar sald the daring
ylight robbefy was' part”
of a pa(tem of sxmilar
robber §$ of art museums

acrom America and all,
Qr the, world. It’s a trag~’

;n " was tho first such
bery at the.Museum of

Miilar  theft™
néarly three years ago at
+he Worcester Art .Mu-
iseum, when four paintings.
’;"' a Rembrandt Pieasso

two Gauguins ‘vilued
at more than-$1 million —
were taken by two masked
men who shot an unarmed

pecurity guard as he tried .

Yo.halt them from leavmg
the museum, -

The painting taken yes-
>éiex‘giny was one of seven

mbrandtn in the mu-
soums collection. It, wax
on loan from the descen~
_dants of Robert Treat

tion- of - Indepgndence.

valie * of the' pdinting
“dould be determined in

"Bt by the anfount'8f'n--

surance carried by the
owners who, he. said,
wished to remain anony~
mous., He said he did not
know . how much the:
painting was insured for.
The oval portrajt is-
painted in oil on a wood
panel. It measures 223
inches by 16% inches and
weighs about 20 pounds.
Shirar said one of the
gunmen “had his hands.

ine. Arts, although sever-"
1 :articles have bheen sto--
entimd- latex: Tdcoverdd, A
occurred

&; 3 signer of thil Dec-.: _ Magaletta, . who ‘speaks

eppel- daid ' thé 'cash -

:with stolen Rembrandt

ful " carrying the painting
out of the building.

The portrait is of Rem-
brandt's younger sister, It
shows a blonde woman in
her 20s wearing drop pearl
earrings and pearls in her
hair. She is clothed in a
dark garment- with gold
" edging.’ The signature R.
Van Rijn.'and the date
1832 appear on the right
of the painting over her
‘left shoulder.
© “It wouldn't be too easy
to find a market for it,”
Rueppe] said, "It's too eas~
ily identifiable. Even a
‘disréputable dealer would
have a very difficult time
selling it. Nobody in their

right mind would buy a:

painting like that.”
. Vito' Magelatta, 53, of
Medford, the guard who

came .atross the two men -
as tbey were removing the =

painting, said: Tt was on
two . hooks- and something
underneath and they were
just lifting it up.

“I. said ‘What . are you

trying to do with the
painting?’ " Magaletta
said.

He said the man with
the blond hair aimed a °

gun at him and said:
“shut up,.or I'lLkill you.”

with'a pronounced Italian

later, - telling of the inci-
dent. He said he ducked
behind the wall of the gal-
lery and blew his whistle.

This alerted guard John
J. Monkouski, 66, of Dor-
chester, a retired Boston
policeman, who "was on
duty at the Fenway en-
trance on the first floor,
down a flight of winding
marble stairs and about
150 feet. away.

Monkouski tried to stop
the men as they-ran to-
ward the.turnstiles inside

accent, way visibly upset

Merrill Rueppel, director of Boston’s Muscum of Fine
Atrts, adjusts self-portrait of Barend Fabritius which .
was hung in place of stolen Rembrandt, (AP)

the entrance, and onc of
them clubbed him with a
pistol butt,

Magaletta,  who  was
coming behind the armed
men, said: “I saw them hit
John, I saw blood.”

Mankouski was taken to
Peter Bent Brigham Hos-
pital for treatment. Shirar
said lie received a number
of stitches for a head
wound.

“These. men did their
job. But what can you do
in the face of a gun?” se-
curity director Shirar said.

Rueppel said the mu-
seum guards have tradi-
tionally been unarmed.
“They are there primarily
to prevent the public from
touching the collection,”
he said.

“The thing that is ap-
palling is that as far as I
know it is the first theft
by violence in an-Ameri-
can museum,

“I think they're crazy.

“It would he virtually
impnssible to find an art
dealer {o handle to handle
this. It's like stealing a
statue of Paul Revere,”
Rueppel said.

Asked of the possibility
the palnting had been sto-
len for ransom,  the mu-

--seum director said: I sup-

pose if that’s, what t‘hcy

‘have in mind they'll let'us

know."

Rueppel said he be-
lieved the two men knew
what they were after
when they entered the
museum. “The fact that
they came in, held a guard
at gunpoint and took a
valuable painting makes
me believe they were
pretty serious.

“But I can't believe that
a professional art thief
would choose this kind of
picture. It's too. easily
identifiable,” he said.
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